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Extended Abstract

Today, the widespread use ofindigenous handicrafts incommunities shows that
the profitability and effective interaction of goods and services with the
customer depend on the establishment of a relationshipas a conceptualized
content of form and the use of indigenous materials. The present study intends
to use the sustainability of the Indian handlooms in the design process of
modern products by examining the role of indigenous Indian handloomsin
creating sustainable patterns. The main research question is about the role of
the formation and production patterns of Indian traditional handlooms in the
principles of sustainable design. The research method in this research is
descriptive-analytic and case studies are used to make conclusions and
generalizethe results to similar samples in the industry. The results of this study
show that the revival of the design and production process oftraditional
handloomshas been used to reproduce the products of the present day and has
been effective in the sustainable design of modern products. Moreover, these
products have been accepted by the customer and as a result, have been able to
provideadvantagesfor the industry owners.
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1. Introduction

Today, the widespread use of indigenous handicrafts in communities shows
that the profitability and effective interaction of goods and services with the
customer depend on the establishment of a relationship as a conceptualized
content of form and the use of indigenous materials. The present study intends
to use the sustainability of the Indian handlooms in the design process of
modern products by examining the role of indigenous Indian handloomsin
creating sustainable patterns. The main research question is about the role of
the formation and production patterns of Indian traditional handlooms in the
principles of sustainable design. The research method in this research is
descriptive-analytic and case studies are used to make conclusions and
generalizethe results to similar samples in the industry. The results of this study
show that the revival of the design and production process oftraditional
handloomshas been used to reproduce the products of the present day and has
been effective in the sustainable design of modern products. Moreover, these
products have been accepted by the customer and as a result, have been able to
provideadvantagesfor the industry owners.

2. Research Methodology

The research methodology in this study is based on the analysis of design
process data in the field of industrial design with a sustainable design approach.
These data, in line with the findings of indigenous art from the study of Indian
Handloom Fabrics, attemptto determine the formation andretention of the
studied samples. The Handloom Fabrics were collected from library documents
investigatedas documented reports with illustrated details in other studies.
Below, a few sample products produced with a sustainable approach and
indigenous art formatting methodology are described and compared to the
defined indicators in sustainable design to answer the research question.

3. Discussion

In this study, the consequence of the modern use of indigenous Indian
handcrafts which arise from aspirations and conform to the cultural standards
of the masses and has a sense of familiarity with their aesthetic instincts. It is
the use of all their phenomenological, symbolic and formal abilities which are
designed and considered flexibly in two-dimensional and three-dimensional
situations. A handcraft has clear dimensions that make direct and immediate
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contact with its audience. It can also be converted into three-dimensional forms
in the designer's hands. In using indigenous themes and symbols, the final form
of the collection is understood from the unity of the components. The form can
be round, elongated, symmetrical, scattered or radial. Abstraction and geometry
of these forms are illustrated in the form of modern themes and used in the
product body or as an incorporating part of the symbolic form. This is one of
the solutions for applying symbols in volume. On the other hand, a part of the
shape and lines of the main form of the design can be applied to respond to the
technical and ergonomic aspects of the product and give artistic and familiar
color to the technical departments. Industrial products that are designed
through a conscious and informed process and an analysis of the social,
technical, ergonomics, economic, and aesthetic aspects cannot be summarized
in a single form with a specific function. However, what is addressed today in
sustainable design and interaction design is behavior design rather than system
or object design. Therefore, it is possible to declare in the use of native symbols
that have their own valuable content to the native audience that the conceptual
content of these symbols is not only applicable to the construction of creative
forms,but also to the creation of enjoyable and memorable motivational action
for the audience.

4. Conclusion

The type of traditional textile is determined under the influence of culture,
customs, and social and economic conditions of the ruling community and
consumer class. Palas Bafi (Saking) has been done not only in Eastern and
Asian communities, but also in African and other parts of the world with a
more or less similar pattern; it is now a home art and a small business in the
villages. Since this art has emerged at the specific conditions of economic
weakness, variations in textile, color and thickness and overall objective
appearance have received much attention and favor in today's life. In
sustainable design, it is tried to design and produce products with minimal
waste, trash accumulation and force on nature.The use of natural raw materials
that exerted pressure or harm on nature, as well as the use of chemicals in the
textiles in the studies conducted gave way to novel designs in the use of
recycled fibers. Recycled fibers in particular provide a real alternative to
sustainable textile design.Recycled fibersare made fromPalascombined with
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pieces of different fabrics and natural fibers together to enhance durability,
sustainability and flexibility and provide suitable conditions. This combination
can take many forms and quantities over time and produce more diverse
products. The results of this type of design show that if the product is somehow
familiar to customer and involve the user in the use and layout of the products
after purchase through sensation and excitement, production and sales
productivity will be successful. This approach considers the role of abstract and
postmodern concepts and the modern world products, and perhaps the audience
as the mass does not have the power to perceive this pure abstraction due to
being unfamiliar with the relevant codes. However, the use of native symbols
that reminds the audience of a familiar background and experience, deals with
his memories and emotions and interacts properly with the audience in the
traditional art has the ability and flexibility to create innovative, yet familiar
forms. For this reason, the properties and valorization of native symbols, both
in the symbolic and functional dimensions, can be the focus of attention and
execution of designers in different communities including Iran.
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