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Abstract

The cultural heritage of the ancient lands of India and China makes up an important part of Buddhist
culture. Buddhism is a most important religious current in these lands, which has had a deep impact on
the Indian and Chinese art. Mixing the common artistic foundations of these two civilizations with the
Buddhist ideas, manifested in the cave-temples of Ajanta and Dun Huang, raises the question: What
effect did the Indian and Chinese artistic foundations have on the structure and the common themes
left in the painting of these caves? Developed in a descriptive-analytical way and based on library
sources, this research has investigated this subject. The result: although there is a similarity between
the common themes in the Buddhist paintings, but Chinese artists, relying on the ancient culture and
intellectual foundations of their land, have transformed Artistic methods and have added to the
richness of Buddhist culture and religion.

Keywords: India, China, Buddhist painting, Ajanta, Dun Huang.

1. Introduction
Since it is the common experience of a large number of the continent population, Buddhism has a
unique place in the history of Asian religions. One of the success keys of Buddhism is its ability to
adjust to the beliefs of the people of different lands, which, in harmony with ancient cultures, has
opened up new perspectives on life for them. The demonstration of this kind of religious attitude
throughout these places has been complemented by the invention of numerous works of art. The land
of China is one of the areas that was intensely affected by the introduction of Buddhism. The arrival of
Buddhist traditions in this ancient land opened new possibilities for Chinese artistic culture. In
sculpture, the Chinese adopted Buddhist iconography and adapted it to their belief system, but Indian
Buddhist temples were imitated in China. The Dunhuang stone temples at Gansu are among the works
inspired by the Ajanta Buddhist caves in India. The murals of these temples are among the most
magnificent works of art of the Indo-Chinese civilizations, which can be considered a manifestation of
Buddhist beliefs and philosophical thought prevalent in these areas. The influence of Buddhist
teachings on the formation of the murals of the caves of Ajanta and Dunhuang, along with the
common ideological foundations in these lands, raises the following questions:
- What has been the effect of the common artistic principles in the lands of India and China on the
common structure and themes in the painting of Ajanta and Dunhuang caves?
- What themes are most prominent in Buddhist paintings of the Ajanta and Dunhuang caves?
This study aims to help better understand some of the cultural and artistic relations of these
civilizations from studying the common Buddhist paintings in the two civilizations of India and
China.
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2. Method

The research method is descriptive-analytical; data collection has been done via library resources and
documents. This study deals with Buddhist paintings of Ajanta caves in India and Dunhuang in China.
Examples are scrutinized from available publications in this field, such as Art, Religion, and Politics in
Medieval China (Qiang, 2004), and online sites such as Pinterest (pinterest.com). Among the collected
samples, in agreement with the content and volume of the article, the image of some of them is
included in the text. Gaining acquaintance about how the illustrations are done in these works has been
made by referring to historical sources.

3. Discussion

The fundamentals of Indian art can be found in the Hindu intellectual systems (DarSana). “Yoga” is
one of these treasures (Rikhtegaran, 2009: 11). Art, regarding the rituals performed in the path of its
emergence and the works and results obtained from it, is considered a “devotional act.” The presence
of the three main pillars of worship (Sadana), remembrance (Mantarm), and “meditation” (Dhyana),
before the creation of the work of art, make it a sacred truth. The artists are ready to receive the
“divine images” (Devata) by passing these steps. Based on these artistic instructions, the artist must
understand the sources by which the gods are inspired, namely the Vedic chants (Mantras). In this
intellectual approach, the creation of art as a devotional practice and the special characteristics of the
artist is emphasized. This intellectual approach has been extensively reflected in the illustration of the
cave temples of Ajanta. The subject matter of these paintings is very different and is mainly about the
previous lives of the Buddha. The depiction of heaven as man's idyllic destination and the first place of
the Buddha is one of the favorite subjects of Buddhist artists. Along with the portrayal of sacred
spaces, Buddhist artists sought to achieve perfection through the embodiment of the supreme human
essence, which they believed was manifested in the person of the Buddha. In its historical course
towards China, this art spread with similar themes, but the key difference is the influence of the
intellectual foundations of China in the creation of the paintings of the cave temples of Dunhuang. The
intellectual foundations, practices, and way of life in traditional China are the teachings of Confucius,
Laozi, and Buddha. Prevalent artistic practices in China also influenced the mainstream of thought in
the land, and Buddhist art evolved on the intellectual achievements of the Confucian and Daoist
religions. Indian Buddhist painting traditions helped the Chinese a lot in terms of composition
techniques.

4. Results

Investigating the basics of art and painting in the caves of Ajanta and Dunhuang suggests that: There
are many similarities between the common Buddhist paintings in the caves of Ajanta and the paintings
of the temples of Dunhuang in terms of theme and style of performance. Chinese artists borrowed their
artistic themes directly from Indian Buddhist art, although some have changed. Reflection on the
common artistic principles in these two lands also indicates a direct relationship between religious
values and the common intellectual principles in the land of India as the origin of Buddhism and the
common artistic principles in the land of China. The prominence of humanizing the mind and spiritual
powers for gaining peace is one of the issues that both cultures have highlighted. In both civilizations,
art is considered a kind of wisdom, and engaging in monastic practices is one of the most significant
ways to understand the truth, which results in the arousal of a kind of intuition that the artist manifests
in the work of art. In a way, it can be said that the Buddhist spirituality depicted in Ajanta's paintings
merged with ancient Chinese wisdom in its expansion and continued with greater richness in
Dunhuang paintings. In terms of content, such things as heaven and the ideal human being are the
central themes of most of the paintings, and the artist's efforts have often been focused on exalting the

myrtle statues to convey the teachings of the Buddha.

5. References

Binyon, Laurence. (2004). The Human Soul in Asian Art, translated by Mohammad Hossein Aria,
Tehran: Ministry of Culture and Islamic Guidance Publications.

Bolkhari Ghahi, Hassan. (2014). On the Theory of Mimesis (the concept of art in Greek philosophy
and Islamic wisdom), 2" Edition, Tehran: Hermes Publications.

Coomaraswamy, Ananda K. (2003). Introduction to Indian Art, translated by Amir Hossein
Zekrgoo, Tehran: Rozaneh Publications.



113 A Study of Common Buddhist Painting in India and China with a Case Study of Paintings in Ajanta and...

Coomaraswamy, Ananda K. (2011). Traditional Principles of Art and Life (Reflection on Ananda
Coomaraswamy the dance of Shiva Book), translated and described by Amir Hossein Zekrgoo,
Tehran: Academy of Arts.

Coomaraswamy, Ananda K. (2012). The Transformation of Nature in Art, translated by Saleh
Tabatabai, 2" Edition, Tehran: Academy of Arts.

Craven, Roy C. (2009). A Concise History of Indian Art, translated by Farzan Sojudi and Kaveh
Sojudi, Tehran: Academy of Arts.

Fisher, Robert E. (2004). Buddhist Painting and Architecture, translated by A. Pashaei, Tehran:
Academy of Arts.

Hall, James. (2001). illustrated dictionary of symbols in Eastern and Western Art, translated by
Roghayeh Behzadi, Tehran: Contemporary Culture.

Jalali Naeini, Seyed Mohammad Reza. (1996). India at a glance, Tehran: Shirazeh Publishing.

K. Singh, Rajish. (2012). An Introduction to the Ajanta Caves with examples of six caves, Hary
Sella Press Private Limited, Baroda, India.

K. Singh, Rajish. (2013). Ajanta Paintings, Hary Sella Press Private Limited, Baroda, India.

Khorramshahi, Bahauddin. (1991). Cataloging of Holy Books, Library, Archives and Manuscripts,
2-3: 45-62.

Moghadr Bashi Nejad, Hamid. (2016). Study of the Exemplary World in Ajanta Cave Paintings,
Master Thesis in Art Research, Faculty of Art and Architecture, Sistan and Baluchestan University.

Mollis, Eric. C. (2008). Ethical Principles of Art in Confucianism, translated by Mohammad Reza
Amin, Ravagh-e Honar va Andishe, 30: 104-118.

Nakamura, Hajimeh. (1999). Ways of Thinking of Eastern Peoples, Translated by Mostafa Aghili
and Hossein Kiani, Vol. 1, 2" Edition, Tehran: Hekmat.

Nateghifar, Fatemeh. (2005). Nature from the Perspective of Chinese Artists, Khayal Sharghi, Vol.
2, 26-37, Tehran: Academy of Arts.

Qing, Ning. (2004). Art, Religion, and Politics in Medieval China, University of Hawai Press,
Canada.

Rajabi, Zeinab and Marathi, Mohsen. (2013). A Comparative Study of the Common Features of the
Design of Spiritual Figures in Religious Civilizations (Buddhism, Christianity, Islam), Nagreh
Scientific-Research Quarterly, 26: 19-24.

Rikhtegaran, Mohammad Reza. (2009). Art and Aesthetics in East Asia, 2" Ed., Tehran: Academy
of Arts.

Sakhaei, Mojgan. (2002). An Introduction to the Comparative Study of Islamic Mysticism and
Buddhist Zen, QABASAT, 24: 114-128.

Shaygan, Dariush. (2013). Hinduism, and Islamic Mysticism, translated by Jamshid Arjomand, Fifth
Edition, Tehran: Farzan Publishing.

Suzuki, D.T. (1999). Zen and Japanese culture, translated by A. Pashaei, Tehran: Mitra Publishing.

Tregear, Mary (2005), Chinese Art, translated by Farzaneh Taheri, 2" Edition, Tehran: Academy of
Arts.

Zekrgoo, AmirHossein. (2004). Mudra: The cryptography of hand postures in Buddhist icons,
Honarnameh Scientific Research Quarterly, 7(23): 17.

https://www.pinterest.com/pin/37225134410511920 (Accessed: January 3, 2021)

https://www.pinterest.com/pin/398990848217551235 (Accessed: December 21, 2020)

https://www.pinterest.com/A: (Accessed: January 4, 2021)

https://www.pinterest.com/B: (Accessed: January 4, 2021).

Cite this article Hosseinabadi, Zahra; MoghadarBashiNezhad, Hamid; Khoobbin Khoshnazar, Seyyed Rahim.
(2023). A Study of Common Buddhist Painting in India and China with a Case Study of Paintings in
Ajanta and Dunhuang Caves. Journal of Subcontinent Researches, 15(44), 111-126. DOI:
10.22111/jsr.2021.37088.2143



https://www.pinterest.com/pin/37225134410511920
https://www.pinterest.com/pin/398990848217551235
https://www.pinterest.com/A
https://www.pinterest.com/B
https://doi.org/10.22111/jsr.2021.37088.2143

Teeh-o¥e il LS 0)@ M‘ awh m

YOrA-0-1Y ;g 71 L R
9 A0 db:;f;gb"nﬁ"

Homepage: https:/jsr.ush.ac.ir/

S$990 Afllao b i 9 wid (S cswo ) w30 BTy (109 (65 40 40 gy
S gh 90 g LT b )i 40 992 g0 S0 K

Ig\

TR e e e | TS5 Sl A | T (0 e (25

hosseinabadi@arts.ush.ac.ir : fal 0l ! coldaly Ol 5 5 Ol o215 (g slomn 5 o 8450 S50 1 sans o 55 )

Ol gl (DI aly (Ol gy 5 Oltons oKSls Gn Emss L) ol )8 G gl 205 Y
Q\le LQU.A‘) sg)L“we}L E) QL'W..:.» amb ‘<J~.:J,>JL:> 6)[..«.’.# B Sl )Libl;ul Y

oS>

it 3L S sl e e LS s S8l egn i e 5 s S Sl e (S5 e
el 03l S g e 5 Aon Slaiens e h o ees S 6 Cela a3 s s3lisel slaol
) el a8l o Slgal g 5 BT a5l 3 6 s lie L OS5 cnl 55 by 68 Gl mslen s
5 3 gl el 5 bl 658b e o st Sl 53 s 558 Sle & AS s kae |y iy
Ot el sl GlblS w5 AT L s o= o 5 st 4 85 s ol 5o b sel lg gl el
Slres S 3 ly malide o Atz o o 315 0T 51 ol iy cpl A el 4B S 3 s 3550 £ 050
S GG Gl 5 Sl eSS L e Ol i 13 55 (9315 Dl Caalid (O (pl 3 s e gl s
Aloss8l 55 a2l Gl 5 Soap e axpn L i Slaesd 5 U sl eed 255 (e

Silgad s Bl gls e 6 S (o clon 1S glao3l

dadie —\

Sl 0,8l e 5l (90l Jled S mie B a5 1 ols (65 s pameie oSl Ll 0L @)UJJ 54 JJ
L Salar e 48 Sl Cilisen (slaons mn p3 50 slassl b 003,850 55 0T LIS s ol S g ladlS
ol el 53 3 5 g onl Jem il 63528 Ol gy 4 (S5 6l 58 1 s Seels (oS laKis b
3 w2l Ol e Lol 51 a8 on 53 (ElaS 15 O Sallas oS 035 ol jan (3dato (g n SUT Il 5 ) seb b (blS
ol s glaciw sy s S 15 sboew coabe K s a5l sy ul 5,5 L aS ol bl 5l e

;ﬂjwﬁ\,&bﬁd,&&w‘wmﬁﬂﬁogﬁ :;Jﬁéf.a ;f.:.afééj)‘u.&,\i.xa QUKA\‘&@S&:&)’JM

AVINNY as V60X (88 55l V0 &5 o ylias ilellls
Ve I AIA b VE VA s WA /N0 il s 5,0

s Sl 53 il olas S s s .(\£~Y).V.:>-)_L,AAJE.'»UL}>'- Oems theem 5 3l Ae ¢ s gkgsl.:b.:w;- Y]
A=Y (EEN0 ol olells (Sl a0 53 LT o,k s S ge el (63, 50 dalllas b pr

DOI: 10.22111/jsr.2021.37088.2143 Ol o 5 Ol o5 150

B


https://doi.org/10.22111/jsr.2021.37088.2143
mailto:hosseinabadi@arts.usb.ac.ir

10 &\ﬁbjsju\;.-idu)l.&)s )ﬁy&l}ha)& 3o andllan bcopm 5 i (gla e s 53 @‘J s s ngf)l.('»); B 95

Slpa 055 (Koo dilan S 513 Al 5550 o oo B i sl dibas Ll izl Glae g (golizel ol L
Joa s (Ajanta) sl ls s slajle Ll LS Lzeen BT ol dles 31 (GANSU) 500 s !5 (Dunhuang)
At e s on 0T o el (g BT o 5o Sl e ol SIS 5 EE L lae, Kl s el ant L
ls bl ol 3 uly heds SE 5 g slassl e Ol e 1 0T &S
oo Y g At Ol V)
il o s n Sl al e 4 (23S 53 pepe B s e BT ol s 588 oS I slae sl
Gl gad oS ol jmie ol (g m slve st (5,8 IS w0 daipes e ) 55 ) (658 Glo Lol e g 550 onl e
o=l S8 slaplss 55 3 e SIS 23 s S etalis Sl 5 Wl glale oaid i e, s o1y o 1, o
@S LS lea.a Ly OV s ol o 9 a gl e o 5o
Slpa055 5 Lol lasle 3l s il lidn 55kl o 5 din Slasens s 3 by 558 Sl LT )
Sl 03 5 su')_<>7
Sl 035 4 55 5550 it Sla0ss 5 LT glale by oo, 5o slias 4 -Y
Gl D9 0 9 Sldal —Y-)
1S el Sloy e 5l LaoT Ol 3 a8 S0 Ko b OVsle S8 g 5 Sldl Gladies cstlid Coaal
e S e 3 R S Sl e S b S e S SUS ils BlE Soa b sl i ol 4 Ml e
Slmey 3 55 (odis 4l oy s 53 3,81 3 0K, 51 AS e e Lo gl h Aas e |5 (6 50 DS
S g el 43S 513 55 Gl pla 0l 5 Saa i b S 30 5 b el 5 Bl s 0 SUS Al
s 65k lgman Gbla (Sin b SN o g gh 4 il e Llo 5 S GLa0ded nl (5 slanty il b jae
352 bl Az Gl e s e e 53 (S KS S ey oS 035 Ol S8 555 (galimel (SaOL 2 p e S (S 1oy
Ll ol bdd Sl lodsds 4 5 0din) 550 1,
LgLALng)L(}ubrﬁ;pjlubub_ildpjufa;c;puj\&isgjzgdjz«{&&sgui.a)i ol s
el o 5 La OeS 9> 3 @b s
Gk el g5 YN
e §3bl (SIS s S eslinal b DMl (5 slmer w3 g Jokoim oo 5 S50k 4 tass ool 53 S b,
o=l 3505 e e 53 Klsa0ss 5 s 3 LT gl s sl L3 (63,50 Aadllas s Jhas ol sl 4 S
O Sllws a8 o Sl 5 o e o (o g (pl 3 el i glr b G 51 e 3550 Sl pald L
e ‘c.uwj@;_- Gt yad o 1 oS 0l plonil (PINtEreSt.COM) o 5y 2 oo placalucy 5 (Vo0 £ o KS)
SpSr popart 3 Colid an gl ol sl 0dbwS e 53 0T 1 (sla s peas clie g 5 L ya
sl g Sl a4 Odeey Gl el ol pll 550 b 4 g5 b BT ) 53 a8 S8 50 a5l s
S 4 OF 3l gy 5 485 S5 s 350 lin i Sl sl S5 53 S 5 iy sl oA (55 i 53 )
sl 5 b e e g 53 s Gl 5 e Glae st pas S 3 5 3 pd e anls BT Gl 3 (55 s
L e Lo Sl 53 la,ls


https://en.wikipedia.org/wiki/Gansu
https://en.wikipedia.org/w/index.php?title=Ajanta_Caves&oldid=442196495
https://www.pinterest.com/

FF oHled N0 555 coyBacs Slallas ¢

e ity —8-)
5T slajle s slao)l s o 5 s Slase) o s 8 Slon (o o sas 53 4B S50 s
e el 48 S0 Do ot (] 53 ammnie 5 Hits ol 4 S n 0551 oS ol OF 51 S (S0
S0 5 Lilal glasle ooy gl ili 55055 o)l 0L 40 5o pasieds OIS 2 35 50 SVlis 5 S @
oS 58 oyl ohdS 5 jate Clas 4 05 o (o (ol 3 sdddax 5 S U laclS Ole s L il sdalis
oz 53 (WWAY (ol slile ) slia ta o (chiaddo s (VM s S) i is ot A b0 smad (5561 3
SR G e 5 OVAY 28) by (lens 5 (50K GOS 3 cpizmas BT sl oo sl S
LAl o (ltodio (LS @ Ol oo 55 o5 mlie Ole 53 ol 0l 2 Silpp0ss slasle Jisi 550, (WAL
53 3y se alse slae K BT cpl s (g5 S o lal S JlosS ity il (YY) il (sla ile 5 (YY) L]
o i S 3 50 KOS il eals 13 ot 5 ey 350 ST 5 e gbse Ll 1 T slasl 1 galuas
2l Glae K 5 atls o olss O S el s b 56w (Y v 8 (KILS) o (sllons O 5 5 Colo
s s (LS 6 S5 slaplls ol 3G g0 DS el 0313 13 Sl s 5n s nl 53 1y Slpa0ss slasle
u:mij_ef b 5 035 o ho e Ol Gras 4 55 340 Ol O ol Slse 5 SO 4 e s () 5 (Sl
s G o gt ) 53 3415 Ss it sl sl 4 S5l s e 53l 5 ISSS 35 5e (LT i
Pl e
BT sla,le ols g slae, -
035 63,008 bl L in ol s sl s (slain )l ubin Sl scalcesay DSl alal 3 a5 2 ST s
35 (5 5wl yo S8 (e300 0) b pio g (5meS bl o Gl ale SEASL 5 LS50 dajls Lav s
(Lo Opman L Vgam 48 i i 5 E - han Asly o g gty b SRl B S 1S s
G LT Gl 4 (Sl 03,51 5 b el gl ol ol &S 5 5l e ki e 0wl (YOQIN) (S 20 5 (Mantrin)
13 g oo 413 O bl 534S Sl age Sl s ge 5l BT 6 S pl i BT Sl ol e
L ga Gle Y
S ol 5l S oadlds L (Yoga) 5 5 S la, (DarSana) Ol yus (5 S8 slaplls 53 Ol o ) da s Gl
ol 0T 51 aS 2als 5 BT mmen (L o s O S ggh s 5368 Slis b joa (V) DVWAA Ol Sany ) e
@3 5 (Mantarm) ,s3 (Sadana) csle Jool S, aw s3> 0l o oo 4o (gsle has 355
ol s Solal ol ol SIS L Olds job .S oo bhds s i 4 |y O (g i1 3l 5l i «(Dhyana)
AS o &Jéb'l_z Doeimd Soym Dose b Gl Shor 555 5l ol ol cais o 1 1, (Devata) «UU:»L.{«JQM:;»
ol i g1y oS LU3L g 5,108 e Lales w31 B L3 5 a3 S Cdls 1 g LT D s aSL
U asulasam g b om 0,8 0 Sojso O Cole b odyls 4y s 55 a5 a4 5 (VYA SV TAY (L) el
5 (Artha) ¢ Sl (Karma) il (Dharma) s ls S o ol 88 5l cols a0 o o3 1) 0Ll o3ll ax
LOA YA (sl sl 5S) by (5oL (MOKSA) (6 sms Sl

Sosse b Soweo b pa liaindn 58 st Gt SIS i s 5D s AL -
0155 1 e 3 0dnloml Sy go b 1 o8 e sl 5 o3 M Lo (it 5 e 4555 Al 3 S (Rupakara)



VY &\ﬁbjsju\;.-idu)l.&)s )ﬁy&l}ha)& 3o andllan bcopm 5 i (gla e s 53 @‘J s s ngf)l.('»); B 95
°'>)JI(LSJ-.‘A kgud.«.x“)ji_w.)) ((ha}LQ«QJ»ﬁ LAJ&:J\))&»D}.]@‘);& M;w\ywjv\.\s‘ja)g QTL&U&A}‘S
MJAW&JMw‘w"m((lfﬁ))M&J}ﬂd'}ud\j)uzj)jdwj&oliib-MQJ\—W)‘&_».::JSJJJ‘&;».«A‘GM
Z)LgJ:wSJ_A4_§bj_;.a/v_,u.:dM‘Lﬁw\jsﬁ&&P&AS&LAJU}L»@&‘U&J.MQQJ}})S):

L O3 sladlies wlee 53 Aol a3l (ol smblesS U 4 das o s 58 ColiS U il pass | OF o gt

GALL Sl a4 S Sl Bg m obL sl 03 oS G5 L s el Ly Oalin b 556 daul e,
(ole Bas s Jpos 5 s Jeste ssed 0 L B SSsm a5 5 e Cnlall s SOk (Jlies
O 10les) ol e Gkl 1 &S cdies STal 51 & Taas

Sysl s Kb g 4SSl WOl Lo 5 Ols S 1 Lmbie b kil o 2 (g a5l foally sies ol ol
Gl 5355l 395 o1, edie glae go o oo 3e LiS3 S 5 ekie QLM;) ol sl LS o |5 (Mantras) lss
033 (peall) g O3 51 a3l sl o ad 43 S 55 s |y 5l gl Sonlie 3L ails C 2S00 L5 S oS S
b ol @él)ﬁw&méaﬁm.sjbﬁqlsurﬂ;): Toke Golas S w0 58 50 L5 S
VO YA sl gl sl sS) AL Slacmis ot 5 ol OB s (S Sl L (B oS el auiS Koo

Slis 5 La Sy ash ale as a5 i 31 0 L (oS8 3,805, onl 53 o ala>de SOl
SLasle s laeslS 53 sl sl Sies & alsl o gsdsn al e o Sl ool 0k AST 3t pa ol
13 g gpails b1
BT sl alss slae, 65 gla S5y -t
Aolas 8515l a4 1A 55 5 ol e 4 (sl 3 s L YA Luls oS (AJanta) LT sl
Gbas 3V pin 0,8 6 e 51 3 b Slsa 3 51 GV leoss a Lle al 53 55 e LAE 5 (ol (ol
(Y TR0 ol 5 bl sdie) ol gls s ooade jia laKald § 05 55 5 anils

L s S 55l Baas a5 (Jatakas) LSl slaokinls 51 slae gomm 035 § 550 s b o318 (ol § 55 50
L5 b o ol Oltie o 51 Tpalh Wl 28 s sa a1y ol (S5 5 A5 s ol o B eenl I gy iy slagels
5315 5l e S el U oo Gl 4 S lesliali im 638 S pony ik 53 L [ gy (S5
sgman ek ol DLl oy A 5 L S pon Lan L I S son bl 5 eyl oS 315 ladeas
soleuls ¢ suwe s CL—’ 53 e Al s (S5l sladoms SUL- ladlkinls b ol jan (E4 AYAY (0 50) S
Lot 5 S e i ladil oo o Sloss (S 5 (65 Osla b sl Do gl 395 3l S5 55 0l
3l gmon Lo (sl 510 53 1538 on sl 1351 (sbine 55 5,53 Ol ot hos i a0l ol 8415 w315
U e a8 0iS o e 1 s 3l oot Lo s sl a5l Sl 1 355 o Olea 5 65 5 el Oles
OLdl oy pots S e 5 O] lgme 3 o80T ot Lsl LaoT dan o5 s LS e I8 Sl Gl s des
2 b dl ek o dan S Sl Ssete Olas )l g e3s i e ol Sy R i s e
Gl 5 (SK5 4 cwliie AU LS 5 G35 sl BT Glasle la 3l (8) 20bea) &S o 4 LSS 5 Juate
oLl 5 ar s 35 e cedl3ald b ax e Sndie L a5 i ax (@m0 o o B cnl 53l ply el e 5 O
3 by milws 5 A0 e sl daly o s Sl-lale LQ@TQJ Sup olasly LT glis 5s .ol 035 &
(et S Lm0l s S gl sl fn 5 &S (gl lans ((EA VY0 35 2l die) L3 0 0 S o 4l R

ﬁMpM\)QL;}?uJSW‘Ql:lfg)b\bﬁ)hi&u.é}oot.g,u,aj;a)uuba&:ﬁbﬂgélg&fjb&)y@



FF 5l 10 595 co it Slalllas A

el |y ol i i b S 5 baes s ool i OB, Ol sl Sl s Ol 3 o5l gan Jl-rpll 35055

O 52 oS

(i.* \Y’*o ‘>|};L5‘:L~,)AL .151.4) AV JL’P LC,.&J} S 6\.&4{)}# 3 C}N ‘ﬁ)m -\ J‘.’.}"‘S

(Palasa) LVl cosys a5 (5 a0 sy G ok S8 WV sleds 5 ol 5l (S 5 a8 sl ol o
(Lslen) Sl nd Sils s 50 den [ioled 0 T Olals e sus0las (ol s w5k ax g5 cpl ol ol L2l
VeV YA Jla) cal o 40 ol = &L;Aﬂj@u,s;u o)l san “"JJ}"“S&Q’»“‘.“?J;JQ" S
3l Serdas y pslal S8 0l adas I Al
O 30 Sle g sge 5l s S dag e oKl 5 el 0Ll Slo)T deaiie Ol e s Codig 1 (S 2 s
35 slosl (Boddisttava) (sl ylueas » s ol Oler opl L3 s aSST 51 i (bl ply ol ols g Oliie o
el s 03 Seslel 6l m b s S S gele |y sl OLlas 5 5 o ((TUSIR) L 5 g L Cog e FLs
Camd 3 5 LT Y s lacd JLe )3 LSUL ol 51 gl (OVA DYV (ool D) 1S 5l 5 03,leS Coan (i

(Y ﬁﬂ) C‘,.M-" ol J:.L )‘)‘LJ 6&[—'

(Y'Y' #Lﬂ)\' BL ‘_;."i).L.’ ‘Cnd;‘;ng: .:\514) ‘Y )L’F Q@jﬁmf—@)é g’)L_ﬁ“.\i o‘;«bﬂ‘jw.:ﬁ—v ﬁ"'ﬁs



14 &\ﬁgjzju\ziéu)l.&): )ﬁ)ﬂLQUMJKJ 3o andllan bcopm 5 i (gla e s 53 @\) s s ngf)lfj); B 95

a8 L e s3ls LS el bl SIS0 51 e (103 ¢ ool L3 oS e Sty 5 5 Se sl (]

SS 5488 den oS Sl (3401515 5 S0 55 5 O 5 5 She (sl Sk st Jsene Gla 53555 5 Lae e
Jlaal 5 ey Glae xSl o 0slg iSOl e O cpl a5 35 cpl oo (ol O gedin gl a5 015,
g5 A lasil O s e el gy ol OAF AFAY IS el b osle oy o
Lol o sl s 35 Oliin oon BB ,le sdalie 5 adl o A 5 3 5g8 Doy dosias do o O 1l Ll Lapludl 50
155 st s OLT e 4 6 5 0Ll a8 et 3 b 516 sy OF 2 gl Olie fon (g slalia s
53 1o Jles wxils o5 s sl 58 Slosl (5 e e o Oluls o (gl dubics Conlaw JLeS & g 4l Joo
AYAY (Sl s ) Sl 2l Slaesgel JoSe o5 a5 ol s asid Sl gl ol g Olex

s o 0L 1 BTl 51 (gl gas ¥ e L(YY

B

(W 2040 ool3 ol die) VY LB come) p b g S 51 Odelng b 51 dmy 590 =Y e

L2l w0340 Ol i yel Sl 3 1540 4S das 0L (MUdra) lacows Sl o pd solss gl ol 55 4SOl

S 0508 Fx O x5l ol S - cpl ol (Dharmacakra-Mudra) |5 3o | Soxlejlas <= 5 5l slacws
Cl 3 5 O e 5 Olalasl (glacews (YVY AT (Jla) 3515 o Lal 0 me 5 505 @ w0 g orkes &S > S
Ay ol gl ledmdy (355 Obsl Ol Ols L3 s oS ol (ANjali-MUdra) 13 gom Jsil b ol 2 (5153 500
Jmate o 4 050 Dl s 55 S (DIl 5 a0l 50 S e e Sl ilee 5o 5500 5 @ Olsews
ol 355 n Lol 5V el ay diSslyl e sl 3l (5 31 (S 5 el bl Gl Ygane L3 ge opl s a
Lobe as pype 50 1y i Sl (Y0 DIVAY (48 S3) Wig 3 sad ads @Ml s gy s (sla bilod
Olgeas I35 (YE) YAY (Jla) conl Olgz ol oo i alb 5 Okl 2 gl 5 bl sl o5 ool (Maittreya)

T))_égfbuu49.-33d}\b&)béé}jﬁ@cwﬁ)\}owLs_})‘tu)W)#@jﬁ.)@’wlﬁfjbﬁu‘w



FFSJMQ\DSJ}AL@)G@QNM \Y

¢|Mﬁ6w|6ﬂ|,\§ﬁ:ﬂ cd%ﬁ‘}‘)‘j&)ﬁ)lﬁ.ﬁq d“\-’b‘j"ji-;ibbf OJJS{"'I“”JS :j“;d‘;ﬂj\ Q)}J@

el o ) 51 gl s e S (5 sy (S5 O3IS0LES (gl sl

(V0 340 w5 blydin) WV S (g, 650 5 g3kl Olgeas o S5 sl —§ 5 guai

el el e )l R S 5 S (S ed 5 I oS esle Sl Sosen 15 850 s onl 2
LS o b B S35 5 s Sl xSl a5 o505 5 el 4 oS Gldd ke oy it ) ) o0
el B K 5 I8 56 Uas 5 0350 Sy sl g ol oldie (s yad)

el o3 g 3 ol oIl 5 Gali (sosTal et s il ) o =l 22 Gl SIS S Ulg e g gazea)
S OF SLae, (S5 48 0350 (5 n a3l o gt 315 ol pam w0 1y Gldl Jas oS I ol (il b dalle Ol oy il 5
S Jama 08 S5 a5 1 g V15 wdlas e (slao Sy 4 Ot Jas L B andls (505 s a5 S A5k el Sle
EPWI u}\sﬁol.\;’ubb:é:}ﬂalﬂgb slosb (s, L;LAJ:.&.(.Z‘MW@U}&)UJ?NJ:J;AMl
Klgaigs syl slsg slae,K -0
(CONTUCIUS) (st 5251 siny S50 SUIs aww oS Joolo o o 03 (S5 85 5 oo ol (6,8 Sl
5 i A e a8 Bl 53 e S a6 Sl Sl sl el s 5 (LAOZE) (ans 5V
2t 5ol a5 alis las GLa i)l e 6 s 545 B3l ol S s s Wil B oy Sie )85
3 ot el ol A A0 OF s IS8 w1 s ol o 0350 by 05 ciliale s il 18 gl (gla 21 S
wﬁwﬁdumsﬁjldsyj.A;-L?j:;l%d&ijzﬁuﬂ&w}ﬂéuuibgt@dﬁgawj
(VA VAY 238) L5 S o ST Lasjgel opl Ol slagilon 5 I a3 3 i Oluls s (YAT YVA ol 4elSL)



Y &\ﬁgjsju\;.-idu)l.&)s )ﬁy&l}ha)& 3o andllan bcopm 5 i (gla e s 53 @‘J s s ngf)l.('»); B 95

ng_i.eél.‘u)_gb:j&l:fj&}:f u,:ﬂ)}w w‘jbﬁ&uléudgﬁ)(;bﬂﬁ)é @‘) éjdé él.hajﬁ,;l
S u,:ﬂ pmhells e L;»Ajﬁ S5 eade (ol (ploal ( BUS) Cilg a3 (glodislu 5 o3Il 51 s 358 5 63
(et OB 3l g sS T iile 13 56 T el SOLI 5 1 S anb iy (ol Gl 5 dime (e LS 36
cde)J&UJWBﬁQTJuQ\)Q)EcMMww}l.«sﬁiuijbuj.)jejfﬁw‘_;x)&.bﬁu\.k};f
JLLMJLWJJMJ&”‘}LSJ&TJCSUJ&SJBJJM\ o:ﬁu%}g&ﬁ-)sbﬁ&ﬁiwsﬁsjwjjq
bl Ol S L W 53 Ol o
o A e
o Sadiols s S Ty aslsl de lsod 3 0t LT (o VIYY B V) (Shang) (Sl a3 oml s e L
:j_>'-le4_3(ZhOU)«))'»Z)ﬁj_;'-ljl);jﬁé)\_?ﬁu.x_x{ géﬁﬁﬂzﬁjgpom&%jj&ﬂiﬁsﬁjgjl
c,;ﬁ,.':;_d\ﬂ.x,:iadjja\Q}:Sl‘.)dsﬁml.é:mb)f&li\.k}qu&d\ﬂj&ias&u&gjuﬂ.@bd;j»ﬁ
ool 4 Lol 51 egan 58S s 3 il o o s b olos 6l e sl gladel o SISl il e il
2248 ST L OLlaS 5 53k (pl 2 saw S olairl Spesla 5 o By s e dle g b 4 olanx
ﬂJL;‘t:(mv:WAV‘WJJ_,.)JLSL,«J;;@\J@@gryuqﬂj&awféu@pﬁpwo>;@m
W}t)jﬁpdg‘uj.k_:M;ojl}r..{bfjrmj}fb)\wffuw%w:fJfbuw‘):cebﬁub
O e O Say 5 b 4 a5 (SK5 5 28 3 Soape bl GOl a S asT sl eals LU
53 S b ol PV AYAE b bL) S e 13 ST s e sils s 53 oS 5 p slse 5l el S 6l
L IS 5 ey U 4 05

L oled Sl e 00 b o &xls 5 5 st oS (03 L (Chan) (o2 .ol 6blge 31 ISKE olop 03 L o o
@jl.g'"cwl.ﬁ&u&bﬁb}k});vﬁob.ﬁaﬂ&bﬁgwL}W&ijldswdjl&)ﬁ);dmliixl
Al ISl (g s 4S (g Sl rLEJ)lsﬁs«.!&)\zl.’e));v.ajqﬂj\:ﬁy&:} sliws Ol sla
Jguﬂu‘fduéu&))dvjb)a&L_wlw?;fjjjla_:ﬂuwjjlﬁMdb-u&)bja)(:&_i‘bft})/yl
}j}ijUﬁaJ}ATZJLJ>.&Ll&w\ﬁd;)jbw\fd\&jﬁj‘&‘o.\ﬁJﬁ&@t%b))ﬁw;bbj<6)jjb)
d\ﬁ\lﬁ;ubi))ui)}ﬁﬁdsj)}&@ljngwdy\jlfbltjjﬁos.@\rﬁj)juL;\AJL.‘_élW_;A
)")jb cdbb)_zk_id)l.)_u‘i_’d.la_w) ;;.’.b)—’ s_,_':'l.{ajit_wjh deb-)b (\\0 \\w/\\ ((-;il}hw') Q.MI‘JSJ.»SA (6)).7[.«)
N\WQJJJ (09Y Lw‘ﬁu‘s_jd&d\ 4‘.\)}?-“; 6LAJ_~ZJSL:ij Lsu;.,\.a))leobf L;’Lmaujﬁ‘jw}:.wh

LJA:)_.,4_3;),\,“_..«)6:%;302)).JJ,ZJALE;“M:\L-),iMMﬁjw\mla%lstgfléj\.)ﬁé:)\::ﬁ)wh}\



FE 5Lt 00 555 co,lias Slallas VYY

L 13 glme sol 3l (6ol K pblie 3 03wl 0l S OF (gl 55508 Glacs s o wiSe cpl 3 45 ol 4l o
B S5 6N 5 e 2SI (K 1id S el Sl e 50 B S5 les Sk Ll o S Ol
LEVAYVA ((Ssism) S5 5 0Lbas
Kilgaigs sl slg oo, K gla S5y -V
Gt SKlpals3 Lls 513 5wl s w3l Silaalss 5 KIS 3 5 polex 03 L3 dome e Glaab s (i
5 mr SOl e (o (530 OULESS e bl S e e (655 0 sl 314 ol (5l slaely 31555 5 (550
el ol 3 a8 il dime e 05 S p Jeie Slgalss 3 oo o813 55 lsg ml Ol 35,5 dais
(M AYAE S5 5) s s sl antlo 5l die ia Olaly oz (538 b 4 5 55 0 bl sladine 5l (551
33d 3l o Lin g Ol yen BT Sg Ao b s el ity LS e s S0 5 Slpa053 )3 et sl
id) A1 el DlislaacsS 5 bae Sy s 0T 5135 50 oy 4 Ao 3ae 00 51 i Lasle nl 0 84 1 £
VY YFAY

Rl L glaculsy s ehsan 2,5 ol SSeS Olizr 4 g loS 5 08 Bld 5l oy 28 slacin
Gd S luS 5 s e e eSS s 5 olsk G AE s a5 ol Gl S s 4 el
Slaaad s S 5 0lad; glagsiincS 5 L Jled (55 8055 8855 O T ITAL G5 SO glay K3 0 4
23 Gosbied 5 (S bl el oa 53 0y gdanl 5 Coadly olas cul 53 s S Gl 1y g (S5 5L, 4SS
oLl 3 alae g b Laostaiss 5 13 sl S 5 2l 51 o Sl U3 2lse sladls 5 a0k, Uls Conn Lracs

(0 5ead) Llodd o IS sl 5 (S

Yoy 4.1‘,.»|3\',.> g;.’l'.’.J.L.’ ‘C‘-ajo._ﬁ' j’L) g&‘}bo‘,: J.:x ;J.»jj‘ &‘JJ—O Jgj.,a.‘{

u—i| L5J§J'.’J—"‘5 g;_w‘o.a\_&g:a_:b)wa_-d‘o}y}udsw‘: |b‘y ;.,\;))‘ 6.)..\4!5 JM u‘.}:d" ‘)ﬂ).a} U’i‘
Cmlop b 5513 1 s5ad 5 1 (glaamSle BB gla 550l sl Ll e Cslize s olsg o glag 0,5 L &Sl



Yy &\ﬁ[)})}lﬁl}:idlﬁ)&)))ﬁf&lﬁb}& dajyuwl{cﬁjd;ﬁduwﬁjﬂ): @‘JJ“)}:&;)&)J u&.&}ﬁ

Conb 5 el b a0 Ol Goes (50005 o g ol 0diS gl 4 leslWIG s Sl b 5 e L oS
e 593 Sl SIS j5 aS (s sba o iy SV ss s Sl e 53 6 S sl el pl el BULl LG
o Lo g s S0 50S eSSl glaaad 5 sl (5 i el el (slae gl 5 1 (VB0 3)
A S gltn 1 5B Sls g pe B Sl Bl B Oler b eld s 355 bl e el ciledees Bl a0 4SSl 50

.C,...»‘)UT Cﬁ‘j‘ Sl s Vs sas DAL o gea Ol 9 J%}o;@ﬁ}b‘ﬁlﬁ«.}cﬂ}n @K;\Pu <o

(Y w5158 5 a5k A Sy s le) (Kilpaiss Y0 5lad 5 ¢ 55 g s LBLMe 5 1o =\ s oS

Sl O310L (sl 5l 8Ky 5 0l jeme dlpoge Sl 5o la g Oliws 50 sl pl 5o (lin ek sed b Gollas
Sla S L la, 505 (6315 e g b e 53 4B S50 Ol i sl ol L3 Ol s 31 585 3l el b
o L Gilas 558 ol 28 5 sl @ Sime glosliald S5 w3 0dd (30 5 axdls ol o el e (0
.w\ouwiuij)@j)_}‘}o)L{.}_}SJA)JJ':Jﬂ}.AJd_‘)b‘zﬁ‘éwdﬁ)&)b3}9.-),6

Jjgmgjt;ﬁ@&,mm_fﬁasS)ﬁL»uéﬁ&i.wutﬂw};@bwuﬁ,ﬁ;j\wé;ﬁ,@
L le 5 les slajlns o) i ool Gobedp a5 b o5l 3580 55 ol Sl 4 55k o
b o3l SLAES 4 55y Ol s 5 Walibbons daciuls sy Jin ol yon o 205 51 oo ol a e ol i o 5L
Y psad) Lul38l o g e ol S s Dl e sles 5 ble 655 Wles S e



¥ ;JLA-:;‘ N0 EJ}: Lo)léﬂ\.:.i Soladlee \Y¥F

(Y"‘\ Q}s‘ji L ‘g‘ijl..ﬁ B &:«aﬂjo.% .’\510) uﬁiﬁb".ﬁ YYe Z)l.«.& JL’F “;,:'&L.:-GJ'JJ U‘&Jb})\»;l;ﬁ—‘/ j._,.as

S o Mol Ola gl el SUT (ol 55 il meliae 51 S0s (S Ol b e oLl 1 6 S s as

ok (r A S e 53 Sl Wlin S SloyT B b e 3 e (Sl 5 0T 5 5 ol OF oy S
OA S G o3 ol jpde LS b5 o e ole n Sege 5SS a5 AS ol (SN s (B s S
ol Sl Ry e (5 e 10 e 5SS e 53 2 n SIS 8 Ll 1l e (5300 nde
SLaS 1 Ll ow) Kus 03 Js o b el 1) dlodemy (o3b3T a0 555 30 L oS SLeS m cOlewdd clilails aSTs
OLds 2 6 ,ed Ol gean losllG ol oyus aola J 4 (Wlodewy las AT 5 & iy 40 03 Jyol b ollas 45 s
a0 Ol yen Lol dl e s sl Wl Sl 3 ol e 40 LOT daola d (00 o 208 Olyss 3 i oo 0315 S
it axl g0 Ol B 51 (oL 2l b sl ol 5o el a3V g2l (A o 0S50 ol Ol S K

.wlo)@@lﬁ@‘l} b‘)yé)‘jﬂ)‘d})&_‘}f@&ﬂ)}f}lfﬁcﬂw‘ﬁJJ‘MJTJ&)‘L:AJ.?LS‘}JAS

.Qing, 2004: 31 :ds-le) Kl g0 55 YWY Ll Soks I8 (55, Ol ~A p gos



Y0 &\ﬁb;;;bb—idu)l}): )ﬁy&l}ha)& 3o andllan bcopm 5 i (gla e s 53 @‘J s s ngf)l.('»); B 95

o —A

sl GLae S e 48 cul 0T 51 S Silpa0ss 5 Bl Glasle 3 s 00 Sl SIS 5 8 She U3 (S om

S ey spory 3L Sl Cald |l St 5 O i 51 a0 55 Ll Glasy I 5 Wl glajle s &b

a5 8 Sy o Lall 3 Slmis dim ot S e Al ia plsg s Sl Lt |y 355 (6 meliae i Ol s

Sl s s e il Ol et dlaily oS ol O SOLE 33 ad e 55 0l 3 b Sl s Job e

P osn Saeal 313 3z s e i 53 by G Sl 5 ol oSaals Olsea din e 3 il (658

S A OdaT 53 a3 Lol sy AST 0T 5 Kia b 53 a8 ol Sle g 5l eyl S (Sl s 15

O A S by o sl iy i S5 (6l Waely o Segn ) eilialy lap o3 4 s 5 el Ll S

5 o gme (S Ol 5 e oS (g o Cenlodd aete (g 3 ey law 5 aS Sl 5 gl o g OASan Sl

Sl 3l 55 (it Gl b s Coelys i S S L 58 e 53 A seme WLl Gla L3S 55 oS

IS 15 oyl i (e g sn ¢ Slasl Oladl 5 Sl 10 mmen (63,150 300 Dgmne i 51050 ool STla0053

Wl 0351 55 e 135 wdlas QU 8l e slae ;S & Dot e el e za 300 5 sl s

mbe -4

01,6 095 Sl (Ml LS 5 Gl M 3 b psghe) DS lows &y 5 O 53 (FAT) e (5 (sl
o ol

sl 5 Sl b ool S Lisl 0l g doT e deses dar 5 o bl i 5 OLI 79 OYAY) 55N s
ATAY (ol

e bS50l ess Sl s alb 4133 dax 5 o (VYAL) (g0 S5

w3l 10 ol S s A L (1PV0) Lo dass Ao ¢ wl SO

=201 5 Y (pges SLALRLS 5 Sl pMbI Slados ( adhe S o i g3 VTV lllelyy ¢ alie

YAV (YV)V ol pon dabdead ¢ slssr sla Ll 5o cows OV wlidise; )5 50 ((VYAY) s ol S S5

= OIS 55 e slae g b S e sla S5y audad dalllas (VYY) L cpamee e (i o)
Y14 (YDA 0, Rlthaad ((poal (e ¢ 213 52)

b OeSin 10,6 s Olr Aol Gy 3 pbiilo) 5 8 OTAA) Lo s (Ol Saiiu

AYASNE (Y el Ralidhad ¢ ol5 50 03 5 oDl OB o (glanalin dllas 5 giol ;s (O0FAY) L0850 ¢ ol

Ve 55100, (oLl 6 K der 5 (15 K p 5 03 OYVA) .o« Ssspm

O3 5510188 ey Pl ool Ao e 5 ol BB 58 5 gdia ol LOYAY) il OIS

S 0lnSin 3 10lg oLk (6 Ss dax 5 wla golems 5 s LK (YAY) L Ll il i

o DS 5101, (635w 03 5 (63 4o Ol 5 de S LJ:A):AM@JU OYAA) L o S5 O S

A3, SLLESNOE S S3 e il R 5 AA 8 (slandde (OVYAY) ILLT ¢ ol sl Lo S

5 e gl gl e S AT (5l by S 5 o) (S5 5 8 i e (V740) LT (ol gl e
P OeSin 310 g8 55 S5 e el

S OleSin 31016 s Sl (bbb Wl e 5 e 3 Canb lwtal (17AY) IGLT ¢ ol gl e S



FF oHled N0 555 coyBacs Slallas \Y$

e s AB )l elB S oLl Sl el gla LS 55 Jle Wl ) (1740) e 15 L s
Ol gy 5 Ol o821 (olomn 5 on 5L

X i bl s Bl ol Lo des b 5 o o a8 ol 5 (658,8 INST Jgeal (VYAY) L o (Sl ¢ 50
MA Vet

TV=YTY (B b oo Ol pa s 5l ca b (VWWAE) 4l (5 bl

Q\J_Q_T T_}J ;’JLQ- ‘JL_‘«S O3 ‘_A‘:;& ‘_;i]a.m :\.q?-; cd}‘ J..L;— 4‘3}31 J.Lﬂ JS;JJ ‘5Laa‘,:..$ ‘(\VV/\) 4.&;.:;-[.& 4\)_9.4[5&3
S~
olas Km0l g (83 43, dax 5 oo B 5 B e s lsled glo )0 K (OYAY) e Jls

K. singh, Rajish. (2012). An Interduction to the Ahanta Caves with examples of six caves, Hary
Sella Press Private Limited, Baroda, india.

K. Singh, Rajish. (2013). Ajanta Paintings, Hary Sella Press Private Limited, Baroda, India.

Qing, Ning. (2004). Art, Religion, and Politics in Medieval China, University of Hawai Press,
Canada.

https://www.pinterest.com/pin/37225134410511920 (Accessed: January 3, 2021).

https://www.pinterest.com/pin/398990848217551235 (Accessed: December 21, 2020).

https://www.pinterest.com/A: (Accessed: January 4, 2021).

https://www.pinterest.com/B: (Accessed: January 4, 2021).


https://www.pinterest.com/pin/398990848217551235
https://www.pinterest.com/
https://www.pinterest.com/

