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Abstract

Sharing and exchange of cultural traditions between Iran and India reached its peak during the
Gurkhani period. The main field of objectification of cultures should be sought in art and literature.
The main area of find objectivity cultures should be sought in art and literature. This paper focuses
upon one of the examples of this cultural connection, namely painting and the illustrated version of
Khamseh Nezami, which was illustrated by the painters of the Iranian Hindu School during the
Gurkhani period in India, and also deals with the effects of Tabriz school painting features on this
version. Indeed, to this end, the question raised here is how the system of painting of the Safavid
school of Tabriz was translated in Semiosphere as a sign of the Gurkhans of India? What is the effect
of this translatability on the illustrations of the Khamseh Nezami versions illustrated during the reign
of Akbar Shah? Being qualitative in nature, the present study adopts a descriptive approach to
content analysis with the Semiosphere approach is a sign based on Yuri Lutman's views and the aim
of the article is to read the influential signs of Safavid painting on Gurkhani Indian painting and how
this effect is in illustrating the Khamseh Nezami paintings during the reign of Akbar Shah. In this
context the results of the study indicate that the illustration of the Khamseh Nezami version in
India, due to the migrations of Iranian painters to India, is influenced by the painting of the Tabriz
Safavid School. The effects of these characteristics are clearly seen in most of the five military
drawings, including composition, characterization, decorative motifs, forms, and textures.

Keywords: Tabriz Safavid Painting, Gurkhani Painting, Khamseh Nezami, SemioSepehr,
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1. Introduction

The exchange of cultural traditions between Iran and India reached its peak during the Gurkani Period.
Since cultures are mainly objectified in art and literature, this study investigates one of the examples
of this cultural relation, i.e., the illustrated version of Khamsa of Nizami, illustrated by Iranian-Hindu-
School painters during the Gurkani Period in India. It also deals with the effects of Tabriz-School
painting features on this version. The research uses a descriptive-analytical method and takes Yuri
Lotman’s Semiosphere approach. The purpose of this study is to find the Safavid painting symbols
affecting the Gurkani painting in India and their manifestation in illustrating the Khamsah of Nizami
during the reign of Akbar Shah. The results showed that the Indian illustration of the Khamsah of
Nizami is influenced by the paintings of Tabriz School during the Safavid Period due to the migration
of Iranian painters to India. The effects of these features are clear in most of the paintings of the
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Khamsah of Nizami, including composition, characterization, decorative motifs, forms and textures.
Accordingly, questions arise regarding the illustrations of the illustrated version of Khamsa of Nizami
during the reign of Akbar Shah: 1) How was the symbolic system of Tabriz-School paintings
translated into the Indian semiosphere during the reign of the Gurkanis. 2) What was the effect of this
translatability on the paintings of the illustrated version of the Khamsah of Nizami during the reign of
Akbar Shah?

2. Research Methodology

The present study has been conducted using a descriptive-analytical method and taking a semiosphere
approach, as a subset of the “Cultural Semiotics of the Tartu-Moscow School”, based on the views of
Yuri Lotman. In this research, first the relations between the Safavids and Gurkanis have been studied,
then the effect of Tabriz School of painting on Mongol Indian illustrations and the paintings of the
Khamsah of Nizami illustrated in Akbar Shah’s royal workshop have been studied taking a
semiosphere approach. Therefore, Khamsah’s paintings have been analyzed and read inside the text as
components considered as cultural examples. After that, the characteristics taken and adopted from the
foreign culture, i.e., the Safavid culture of Iran have been identified. The coexistence of the cultural
components inside the text, i.e., the Gurkanis of India, as a cultural self and the components outside
the text, i.e., the Safavid of Iran, as the other was studied. Finally, this coexistence and eclecticism in
the inner space was also explained by the mechanism of translation, leading to the adoption or
rejection of the text in the semiosphere and the emergence of a new symbol and text.

3. Discussion

One of the important factors in the continuation of the cultural relationship between the Gurkanis and
the Safavids was “the great interest of the Gurkani kings in Iranian painting and calligraphy”
(Souchak, 2009, p. 126). For them, the works of the Iranian artists were considered as the quality
measurer of the works of art. Due to his stay in the Safavid court, Homayoun Shah became interested
in Persian culture, art and literature and invited many artists to India, including “Mir Seyyed Ali”,
“Khajeh Abdul Samad Shirinqalam” (Gharavi, 2006, p. 39), and “Maulana Dust/Dust Divane” (Qazi
Ahmad, 1973, p. 136). The peak of Gurkani School of painting was during the reign of Akbar Shah.
With his support, more than one hundred Indian painters were trained under the supervision of the
Iranian painters (Koosha, 2004, p. 43). In the early decades of his reign, he became interested in
illustrated literary manuscripts and commanded that a large number of literary manuscripts from
Arabic and Sanskrit be translated into Persian and illustrated by royal painters (Beach, 1992, p. 31).
Another important factor in these relations was the role of Sufism and its spread in India. The reign of
the Safavids and Gurkanis was the peak of Sufism (Ershad, 1986, p. 221). Babur, the founder of the
Gurkani government in India, and Homayoun Shah had positive views towards Islamic sects,
especially Shiism (Gulbadan Beygum, 2004, pp. 33-35). Akbar Shah also grew up in an atmosphere
where Sufis and Shiites had power. His teachers such as “Mullah Pir Mohammad Khan” and “Mir
Abdul Latif Qazvini” had Shiite tendencies (Jahani & Mahmoudi, 2012, p. 5). He had many mystical
tendencies and respected “Khajeh Moinuddin Cheshti”, the founder of the Cheshti Dynasty (Alami,
1877, p. 350). Due to his great interest in the mystical concepts of the books Masnavi Manavi, Kimia
Saadat Ghazali, Golestan Saadi and books like this, he paid attention to poems and concepts of the
Khamsa and commanded to make the illustrated version of the Khamsa of Nizami in Agra. He wanted
this version to be completed by 1004 AH, at the fortieth year of his reign (Rogers, 2003, p. 74). In
cultural semiotics, cognition is achieved through the study of two reciprocal cultures. These two
cultural spheres are formed in opposition to each other and are distinguished from each other by a
border which is the most important aspect of the semiosphere. Semiosphere is one of the most basic
concepts of cultural semiotics. This sphere is a conditional space without which symbolism (process of
meaning-making) is impossible. It is the concept of boundary that determines the position and
functional structure of this space. This boundary has a dual mechanism that translates external texts
into internal language and internal texts into external language (Kull & Kotov, 2011, p. 182).
Accordingly, the art of painting as a cultural example and as a dividing line between the two spheres
was a sign of the Gurkani School inside the sphere and the Safavid School outside the sphere. The
symbolic system of painting was located in the center of the Indian semiosphere, derived from the
cultural identity of the Gurkans. With the entry of the system of the Safavid painting symbols in the
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Indian semiosphere, a dialogue was formed in which a part of that system created a Creole text in the
processes of adoption, rejection translation or transformation. The semiosphere borders of Gurkanis
and Safavids included cultural borders, Sufism and the art of painting.

4. Conclusion

After examining the relations between the Safavids and the Gurkhanis, the influence of Tabriz School
of painting on the formation of the Gurkani School of painting in India was proved and the Khamsah
of Nizami, with 41 illustrations, illustrated at that school was shown to be evidently affected by Tabriz
School of painting. In answer to the research questions, it should be acknowledged that due to the
migration of the Iranian artists and painters to India and the interest of Gurkani kings and princes in
Persian language and literature, cultural components and symbols along with the characteristics of the
Iranian painting have been reflected in the works of art and the paintings of the Gurkani Period,
including the Khamsah of Nizami, illustrated in the royal workshop. The entry of the Iranian cultural
symbols in paintings transferred to the semiosphere and paintings of India by artists showed their
previous identity functions and components. After entering the system of Gurkani symbols, these
symbols showed their cultural and artistic identity through the procedures of adoption or rejection in
the Indian semiosphere. This is how the system of painting symbols of Tabriz School are translated
into the semiosphere of the Gurkanis of India. This translatability can be clearly observed in most
paintings, including composition and page layout, characterization and people’s faces and clothing, as
well as peoples’ and horses’ war clothing, geometric, Eslimi and Khatai ornaments, form and texture
of rocks, processors of plants and trees, color palette of the drawings (used here with more contrast),
engraved lines, the use of simultaneity factor in the illustrated narration of the events and the written
columns as well as the use of Nastaliq calligraphy.
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