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Abstract
Malek Qomi is a Persian-speaking poet of the late 10t
AH and is considered one of the literary figures of Indi spite benefiting from
linguistic and rhetorical features, his collecti Is has so far rarely been
analyzed from the perspective o torical de . The aim of this study is to
identify different types of 7hag (a clagsical Persian rhetorical device involving
semantic ambiguity or dotlBlle meafi analyze their structural and semantic
functions in Malek-e Q‘li’ This research was conducted using a
descriptive—analytial thod.
of examples of 7ham,the da
of Tham.

arly 11th centuries

neous Evocation). The findings indicate that although
t innovate new types of ITham, he skillfully and diversely
enrich meaning, create artistic ambiguity, and establish
cohesive links betweg@h parts of the poem. The distribution of Thams in his Divan
reflects the poet’ areness of the rhetorical function of this device and his
capability to use it effectively in the context of Persian poetry.

tham-e tabado
Malek-e Qomi did
used it as a means
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multiple meanings. Since ancient times, Persian poetry and literature have
regarded Tham as one of the most significant expressive capacities of the
language. “The poems of poets are distinguished by their styles of expression,
rhetorical techniques, and unique uses of language” (Ahmadi, 1991: 58).
Consequently, poets have not ignored the role of Tham in their poetry. Malek-e
Qomi, too, has not overlooked this element, and a glance at his Divan reveals
many examples of Tham, indicating his subtle insight and vast imaginative

literature, and no
is study aims to

capability. (
Malek-e Qomi is considered a lesser-known poet in Petsi
comprehensive study has yet been conducted on his poetry.
answer the following questions:

1. Which types of tham are most frequ

ghazals?
2. Has Malek-e Qomi introduced any innovatio ypes of tham?

3. What role does tham play in reinforcing me , conceptual cohesion,
and linguistic creativityyin his poetry

1.1 Research Methodology L\
This research was condu(‘d usin riptive-analytical method. In the first
step, the poet’s entire Diy@n carefully to identify verses containing
Tham. After extradfinghthe re
analyzed based on thEik typ

2. Discuss

Among the va am, only six with more significant frequency and
presence in 1’s Divan were selected for brief examination in this
study.

a) Iham (Tawrilya): Malek-e Qomi does not offer structural or semantic
innovations peyond established literary norms. He mainly employs this

b) Tham-e Tanasob (Associative Tham): This type of tham connects
closely with mora‘at al-nazir (semantic harmony), but is more
imaginative and delicate in its effect. Malek-e Qomi uses it to strengthen
the vertical cohesion of his poems. By placing words with implied
associations together, he opens new semantic horizons. These thams are



v

d)

f)

o3 ke Olgs o3 pled g1l oo

commonly found in themes related to nature, wine gatherings, birds,
weaponry, mysticism, the body, and music.

Iham-e Tazad (Contrastive Tham): This type relies on words that
appear contradictory on the surface but, within the poet’s context and
intent, no real opposition exists. The poet seeks to establish a link
between two dissimilar and opposing elements in order to convey
complex concepts to the audience. In this process, he contrasting words
interact with the central meaning, and through tg'h juxtaposition, new
meanings are created. These meanings not only mak
oppositions between words but also provide a foundation for the
multidimensional expansion of the poem’s meani

a tool for semantic development and dee
Malek-e Qomi employs oppositions suc

/ inhabited), broken / whole, elite / common, ¢ n effort to deepen
the meaning of his poetry.

Iham-e Tarjomeh (Tramslational 1h This type of pun was first
introduced in the boo I-Badayr®(Gorgani, 1992: 120). It refers
to a case in whichgyords
across different ]iguages, the\poet derives multiple interpretations

from themylinyfact, syn

semantic corfext ofythe

Iha ultaneous Evocation): Tabadur lexically means
“precedi shing simultaneously.” This type creates a kind of
seman ny that, in addition to generating aesthetic beauty and

, enhances the semantic richness of the text. As a result,
ages with the text through careful contemplation and
ying the discovery of hidden meanings and the interplay
ociations. In fact, this type of Tham requires the reader to
possess scientific and literary background knowledge as well as
attentiveness in order to appreciate its poetic artistry

Iham-e Do-Gane-Xani (Dual Reading): Shamsia classifies this under
tham, explaining that segmenting a simple word into meaningful parts,
shifting stress, or altering pronunciation can produce tham (Shamisa,



2019: 126). This iham suspends the reader’s mind between two
interpretations, resulting in subtle poetic expression.

3. Conclusion

Tham is among the most prominent and complex rhetorical devices in Persian
literature, playing a central role in the aestheticization of meaning. Through
tham, poets explore alternative layers of meaning. In Malek-e Qomi's Divan, the
most frequent type is tham-e tanasob, reflecting his poetigrichness. By placing
semantically rich and multivalent words together, he er/ rages the reader to
search for new semantic relationships. Next in frequency is (tawriya), used
to invite reflection through layered meanings. Tham-e taza en engages
conflicting elements in creative tension, followed by dual readi ich offers
alternate narratives. Finally, tham-e tebador app i frequency.

Although Malek-e Qomi did not innovate new t
existing types in a purposeful and varied manner meaning, create
artistic ambiguity, and build cohesive links within the . The distribution of

thams in his Divan testifies to his awaren i ctorical power and his
capability in deploying it effecti in the fal Persian poetic tradition.
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